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ABSTFACT ' ' 

This' 9-veek, quinmester course is a st.udy of 
literature for a small ensemble or stage band. Emphasis 4s placed on 
increased performance skill, individually and in ensemble, concurrent 
with musical concppt development and on stylistic characteristics of 
♦•h» music. Advanced , performing skills and musicianship are 
prerequisite. Twenty-two course objectives in musicianship and 
performance are listed. Activities are suggested for each of the 9 
we<=ks. Resources for pupils and teachers and suggestions for 
assessment based on course objectives conclude the guide. (JH) 
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COURSB TITLE 



Instrumental Fhsemble — Stage Band 




ODURSE r-IUMBER 
56^5 

COURSE DESCRIPTION ' ' ' * 

j^tudy is made of literature for small ensembles, e.p;. sta^=!;e 
6^^. Hinphasls 'ls placed upon Increased' per formlnp; skill 
individually and in ensemble, and on stylistic ckiaracteristics 
of the music. « 

COURSE ENROLIMEMT GUIDELrES 

Pupils will have successfully completed a Level TV course on 
• a sta^!;e band Instrument or demonstrated advanced performance 
skill and musicianship to the satisfaction of the instructor. 
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ODURSE OF STUDY OBJECTIVES 

A. Musicianship ^ 

1. The student, will be able to spell the prljnary trladsf 
In following keys: C,]P, B Plat, K flat, G and D. 
In addition the student will be able to spell the F 

'doninant seventh chord, 6 minor seventh chord, C 
minor seventh chor*d and the 'B f].at added six chord. 

2. The student will be able to sing -the root, third, or 
fifth from a major or minor triad when played by the 
Instructor at the piano. 

3. The student will determine the basic metric pattern 
of selected played examples. ' • ^ . 

^. The student will be able to differentiate aurally 
between the metric conposltion of rock and big band ' 
Jazz/swing. 

5. " The student will be able to recognize typical stap:e 

band articulations; e^g. di1>^ doc, dot and doot, 

6. The student will be able to aurally recogiize a blues 
progression as well a3 write one Ln F, B flat and F 
flat using both chord symbols and letter names • 

7. rtudent will be able to differentiate between rnvthric 
pulse of two and three as clayed by rhyt^T: section 

')n \/or pre-recorded r^sic* 
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8. The student will be able to recognize major chords and 

minor chords as played on the piano, 

% 

p 

9. The student will be able to differentiate between an 
authenlc and plagal cadence 

10. . The student will be able to determine by el^^e and ear 

the following Inten'als: Perfect ^ith, 5th, octave, 
n^Jor third, mlhor third. 'In addition, the student 
will identify by eye, the added sixth ^and the dcriinant 
seventh. 

> 

11. The student will know tonal centers arjd transposition 
procedure for all Instruments in stag^ band as well as 
the names of the different parts of the trap set (drums) 
and the differences tetiveen the bass guitar jnd the 
lead and/or rhytlim guitar. 

12. The student will be able to recop^nize and explain both 
number and letter chord symbols for major, minor, 
dominant seventh and added six chords. 

I Perf onnance 

1. The student will demonstrate the correct breathinp; pro. 
cedure as used in wind in3t3"njmont playing/ 

2. T:ie student will sustain a tone for 25 seconds — first, 
witli a strairt.t tone C://. ) , second, with ^/inratc a:i i 
tl-irci, with pitch di.^tort Ions i.^^, xv.y-Mxyev or riatt^^r' 
** ^ ''tn t an c i t c h • 
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The student will demonstrate the proper playing 
position for his particular instrunr.'nt. 
The student will d^mons^ate the proper embouchure 
for his particular instrument. 
The- student will play a chorma^ic scale the full 
standard range of the instrument, up and down in 
ei(^th notes (MA quarter equkls 132) 
The student will demonstrate the following alternate 
positions/fins^erings within the chromatic scale: 
Saxes — four, trumpets — five, trombones-'-four. (Student^ 
wil^l explain use 'of each substitute fingering/oosition. ) 
The student will play at sight a Grade III excerpt from 
the s\a^e band literature with an enphasis on the de- 
monstration of basic stage baiid articulations* and style. 
The student will play "jazz eighths," dit quarter notes, 
doot half-notes, dot quarter notes and dco eighth, 
quarter and half-notes. 

The student will play from memory, slurred arpee;p;ios in 
the followirj^: keys and combinations: C, F, B flat, F. 
flat, 0 BTifl Dy ? dominant seventh, 0 minor seventh, 
C minor seventh, and H flat c^ie4 six. ('fote: All 
kf\'/r' ana/ '/^r^ chords mentionei in any oart of thin cu^l'n^ 

concert k^ys and thz-^refor'^ must h^"* t^'*an30oci^' i h\' 
th'-^ otud'^^nt on his nart.ic\;l ^ir Inntrumon-" . ) 



■10. The student will play from memory .the following; scales 
up md down, slurred MM "'quarter equals 132: C, F, B 
Qat,*-(j and, D majors. Also, G minor (natural only). 
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' VI. COURSE CONTEWr 



A. Development of performance skills. 

These fundamentals are Sitressed continuously until they 
are mastered, then continue to develop .concurrently with 
musical concept development. 

1.. Logistics: Care and cleaning of t;he instrument. 
• 2. Tone * 

a. Posture and instrument position 

b. Br-eath support and control of air stream 

c. Proper embouchure dev^opment 

. d. Achieving the characteristic sound of the ifistrunBnt 
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e. Listening to live and recorded examples 



3. Pitch 

*a. Tuning of the instrument >■ 

b. laherent intonation deficiencies (acoustical problf^ns) 

c. Far training and oareful listening habl-ts 

d. Alternate fihserinpis 
Articulation 

a. Proper use .^r the tonp.i-" ( Placerpnt , ^hapr-, ccr.b'n'.t- . 
tion with air' s-^re-x?.) 
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ti. "Jaz^ slurrlngXl.e. ^igj^th. notes become dotted 
■eighth/sixteenth' . 

c. Legato ("doo") > 

r ' ■ 

d. Staccato ("dlt")'' ' .• 

e. Marcato ("dot-doot") 

Interpretation ^ • ^ • . 

r 

a. , Phrasing ' 
'b. .Accents (written and unwritten) 
. c. Spacing * 

d. Sforzandos and Sforzando-Piano attack. 

e. PynaniLcs, *' • , ' . 

f. style. 

■ ) ■ • ■ 

g. Historical consider^ations 

h. Balance — Sectional and Pull, Ensemble. 
Special, idiomatic effects 

a. Short lift \ - 

b. Short spill 

c. Long spill 



COURSE PROGEDUI^S, STRATEGICS AND SUGGESTED LFJ\RNiNG ACnVTTIK? 

These are to be suggestions^ for the use of the teacher, not? 

t)o be considered mandatory. Some are given'' in Section VI. . 

Every piece of music used should be selected for specific 

. » .. * ' ■ 

musical purposes, which should be' explained in' the teacher's ' 
guide. 

F irst Week . ' . » 

Definition and discussion of stage band medium 
Listen to recordings of medium e.g. Levris-Jones Band 
Discussion of moutjhpieces , reeds and compare to symphonic/ 
•marching band 

LaPorta, John; Developing the High School Stage Band . 

J j. — 

• Berklee Pressi Phages 1-12, Lesson lA 
Begin work on "Cute," Nell Heftl 
Second WeeK 

Continue listening — Basle and White Rock 

Begin study of arpeggios in aforementioned keys with 

students playing these individually and as an 

ensemble. Also, cor -x^spondLng scales 
:.a Porta, pages 13-18, Lesson IB 

Begin work on "Qulncy and the Count," Nestlco and cont^nw 
v;.lL.. "Cute" • . ' " 

•''cnt!nue lint^ninr— Basie and ^lack ?.ock (Scul) 



Cpntlnup- drill on wrJjtten and performed scales anci^helr . ^ 

.'-^arpeggios' as well as* exposure to major/minor sounds ' \ 
LaPorta, pages. 19-27 » Lesson 2A . " . 

• Eie^n homogeneous sectionar rehearsals with eii?5hasis on 

sryle ' ■ • 

^ »• /- 

^ "Qulncy.. and the C^unt" and pass oiit "Filet of, Sou!^" 
' DeCamp-contrast styles, ^tc. (I.e. Basle-Rock) 
Fourth Week ^ -b 
Continue listening— Miles Davis j. Bloodrockj Chicago j Blocd, 

* ■ • ■ 

' Sweat,. Tears - 

I ' ■ - . 

Applied quiz on scales and arpepigios used thus far in 
LaPorta. Continue work and -introduce "chrbmatic 
. scale and basic alternate fingerings/positions % 
. Continue discussion of style differences between rock and 

Jazz — expand '\this .as to rh.vthmic considerations, accents . 
and pulses (twos and threes) 
LaPorta—paies 28-3^, Lesson 2B ' ■ ' ■ ^ 

Work out spots in "Quincy"— enphasize style considerations 
Fifth V/eek . . ' ^ 

I 

Continue Listenlne:— •studonts'^ choice I ^ 

Kxpand theory viork to Include recoeriltlon of Intervals 

while, played at- the*piano. Also arpeG^clo work f^hould 

be expanded to Include sevenths ^ 
Ln class revlev; of oages '1-^U — LaPorta 



WorK hard this week on niuslc and "pass out ballad "RiyeK'j^ 
Edge," .Christainsen and/or~^'Iove Story," Coker 

Sixth Week .' ' " 

' . ... ' ••■ ■ 

■ ..Listen-soloists improvising on basic blues progression* / 

e.g. "Herbie Mann Live at Newport" • 
Continue scale and arpeggio work while learning both 

aural and written characteristj/cs of basic -blues 

progression . . , i.e. I, IV, I, v'''', I 
••' LaPorta — pages 35-^^, Lesson 3A ' . 

Increase knowledge of alternate positions/fingerings and 

apply to music, e.e;. "Pllet unison trpts. — hlgh.G,* 

finger 1-2 . • 
Perform "Cute," and "Qulncy" in class and tape.ltl 
Seventh Week 

Continue listening; — "Coltrane" et. al. as well as acid 

rock "Jiinl Hendrlx Experience" 
Drill blues sound and structure and increase proficiency 

in arpeggio and chord vocabulary with minor arpe^!;p;io 

and added six study 
LaPorta — pap;es ^5""'^"5 Lessen 3R 

>b..^ sectional rehearsals r^tr'^ssinp: ensemble balance 
P?j: 7 " ut nc r*^ .i 1 f 1 1 1 roc k , **Po ! n ' t h*^ Monk^^*'^ ' .s 



!^l^Tlath V/eeV: ^ \ . ■ . 

Listen tC' canmerclai rouslc — Manclnl, Ray Cpniff and also bl^ 
band recorxJSje.p;. /Glenn '^illler, etc., and discuss tip;ht 
ensemble/cause and effect^' ' 
Finish up wor^k with basic chords and arDep;p;ios 
■ LaPorta — pases oU-^'-^S, special exercises for horns and rhythn 
Heview interval soonds and malor-ininor sound on niano and 

applied Interval studies on instniments 
Pass out ^^rade TIT \:esticp or Rpod'^ arranrenents for sirjit- 

readlni.^, e.^. *'Ur, ^;p and Away" — Rood 
Listen 'to sajces on "Collate"— work out rock rhythm on '^lonkey^' 
. and challenge PTOup by passinf^ out "Penta^^ion," Hlpj^ins and 
"Alnost' Like Bein.p; Ln Love" 
!ILnth 'vee'rC ^ 

Li.it-=^n to Lew:? and Jones a^raln, al.^o "'^licapio/' and Rasif^ — 
iiF-CUoS new rneanlnKs these so^onds niPiht have in .terras of 
J* tu dents' n^w- kn^wledpre 
Lallv quizzes on total theory exposure, nor.tlv applied 
/•nalvz-^ rr.ir.lc in tern? of LaPorta arrroach to th^ idion 



■ Y-^ :r\^ - j^-. i Y Q 'j^f=^ s t ' on / c oh 1 e!^-s wh i ' * v '^"^av*^ been ?ll os 5! ed 



^ t>owr.beat nagazlne throue;h the school library . 
^Local college and Junior callePte concerts 

A ??al'.ie to Irrprovl.iatlon , John LaPorta 

Improvising Jazz , Jerry Coker ■ .. 

« 

^ne of the-.nost ccnprehensive, competent and relevant collec- 
tions of resource materials for teachers is.' available in . 
/ the form of' a "Jazz/Rock Research Material Guide "■.available 
. throac^h the Florida Staie University School of Music, 
- Tallahai3see, Florida, Flchar-d D, Mayo, author. 
Any attemDt to Daraphrase, edit or artaot this ^mirle would be 
iiisal^^Lne; and unproductive, 
* . I " ■ 

Course of':>rin£:3 nust be assessed in terns of their own 
■■ ob,'ectives. 

.-r3ei::7^n^nt:3 r^ay involve sucr. croce iur'^\-5 : V'se of ^-tandardl/'ed 
■"^^-t, self— ieri^-T.-'l t^'^c^^t (v;"''tt'^n, oral ^jyl rprrorrianco 
^^a^h-'^^r obr-^r'/at i'r^n, student intervlev; 'u'.vi rrour :iiscur-r-'! 



